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Abstract: This study investigates the aesthetic significance of historical narratives (e.g.,
Romance of the Three Kingdoms, heroic biographies like Yue Fei’s resistance) embedded in
Jingdezhen ceramics through the theoretical framework of cultural identity. Focusing
exclusively on verifiable historical events and figures, we argue that these narratives transform
ceramics into dynamic vehicles of collective memory, Confucian ethics (loyalty,
righteousness), and identity performance. By triangulating artifact analysis, iconographic
decoding, and stakeholder interviews, we propose the model of "Cultural Identity-Driven
Aesthetic Value"—bridging material culture aesthetics and identity theory. Our findings reveal
three mechanisms: (1) temporal anchoring (linking past/present), (2) moral embodiment
(visualizing abstract virtues), and (3) identity performance (spatial-cultural declaration).
Practically, this outputs a framework for activating "narrative cultural heritage” in curation
and innovation.
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1. Introduction

1.1 Research Background and Theoretical Gaps

Jingdezhen ceramics represent the pinnacle of China’s material culture, having conveyed
cultural narratives beyond utilitarian functions for millennia. Historical themes—particularly
heroic epics from Romance of the Three Kingdoms and legends like Yue Fei’s resistance
against the Jin Dynasty—emerged as core decorative motifs during the Ming Dynasty. These
narratives derive distinctive power from their foundation in verifiable events, moral
pedagogical functions, and capacity to preserve collective memory, setting them apart from
mythical or romantic tales. Their significance lies in reconstructing historical events while
visually interpreting Confucian ethics such as loyalty, righteousness, and courage.

Current scholarship exhibits three critical limitations. First, excessive focus on craftsmanship
and formal aesthetics has marginalized cultural interpretation of narrative symbols. Second,
conflating historical themes with broader folk literature obscures their unique identity-
construction capacity. Finally, researchers have yet to establish theoretical connections
between historical narrative, aesthetic value, and cultural identity—a gap this study aims to
address.
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1.2 Research Scope and Key Definitions

This research focuses exclusively on historical story themes: narratives sourced from official
histories or classical literature (Records of the Grand Historian, Comprehensive Mirror) that
center on verifiable events and figures. These themes are characterized by moral exemplarity
and collective memory functions, deliberately excluding mythological, supernatural (xianxia),
or legendary subjects. Within this scope, aesthetic value encompasses not only sensory
dimensions like glaze and form but also symbolic meaning, emotional resonance, and identity
recognition efficacy. The investigation centers on Jingdezhen narrative ceramics from the Ming
Dynasty to present, examining vessels including bottles, jars, sculptures, and stationery.

1.3 Theoretical Basis: The interpretive framework of cultural identity

Cultural identity theory provides the analytical foundation for this study. Anthony Smith’s
ethno-symbolism illuminates how heroic figures like Guan Yu become spiritual totems through
visual symbols (e.g., the Green Dragon Crescent Blade). Stuart Hall’s representation theory
reveals identity negotiation through artists’ encoding of Confucian values and audience
decoding. Maurice Halbwachs’ collective memory framework positions ceramics as "memory
fields" that materialize abstract history into tangible identity media. Together, these theories
transcend formalist approaches by centering on three interconnected dimensions: temporal
continuity (linking past and present), emotional commonality (evoking collective resonance),
and identity performance (expressing cultural belonging).

1.4 Research Questions

e How can historical story themes achieve narrative construction on ceramic carriers through
visual strategies (composition, symbols, craftsmanship)?

e How can the aesthetic value generated by such narratives be produced and strengthened
through cultural identity mechanisms (continuity, emotional resonance, and identity
expression)?

e How can creators and recipients negotiate the identity significance of historical narratives
in practice and interpretation?

1.5 Research Significance

Theoretically, this work establishes a "narrative-material-identity" aesthetic model that bridges
material culture studies and craft aesthetics. Practically, it provides frameworks for curating
and innovating historical-themed ceramics while activating traditional symbols in
contemporary identity construction. By foregrounding cultural identity as the core mechanism
of aesthetic value generation, this research offers new pathways for heritage preservation and
cultural revitalization.
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1.6 Logical Relationship Diagram

Cultural Identity Theory

RQ1:Visual Construction RQ2:Value Generation RQ3:Meaning Negotiation

Triangulation Design

Contribution to Material
Culture Studies

2. Literature Review

2.1 Ceramics, Narratives, and Identity in Scholarly Discourse

Research on Jingdezhen ceramics has evolved through three distinct paradigms. Early
scholarship adopted a technical-archaeological approach (Kerr & Wood, 2004; Dillon, 1992),
prioritizing kiln sites, glaze chemistry, and trade routes. While valuable for material analysis,
this paradigm treated ceramics as artifacts rather than cultural texts, overlooking their narrative
significance. Subsequent aesthetic-formalist studies (Pierson, 2013; Vainker, 2005) examined
decorative motifs through stylistic evolution but reduced narrative elements to ornamental
supplements rather than meaning-generating systems. The recent socio-cultural turn (Ho, 2018;
Clunas, 1997) repositions ceramics as vehicles of social identity, yet neglects the specific
mechanisms by which historical tales construct cultural value through material form.
Collectively, these gaps reveal a critical limitation: existing research fails to explain how
historical narratives transform ceramic materiality into identity-bearing aesthetic experiences.

Historical folk tales occupy contested scholarly terrain. Literary studies (Plaks, 1987; Li, 2020)
decode texts like Three Kingdoms as Confucian allegories but ignore their transmediation into
visual crafts. Memory studies (Wang, 2014; Assmann, 2008) frame tales as "cultural memory"
yet neglect their material anchors in objects like ceramics. Folkloristics (Noyes, 2016)
problematizes narrative "authenticity," creating artificial binaries between historical facts and
artistic embellishment—a tension acutely relevant to ceramic representations. Crucially,
historical tales function as mythomoteurs (Smith, 1999): identity-shaping engines requiring
material embodiment to sustain cultural efficacy.
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2.2 Three theoretical currents inform this study’s framework:

Ethno-symbolism (Smith, 1991) posits that historical narratives supply "golden ages" and
heroic exemplars to authenticate group identity. For ceramics, Yue Fei imagery materializes
ethno-histories of resistance.

Representation theory (Hall, 1980) argues that identity emerges through encoding/decoding
cultural texts. Artists embed ideological codes (e.g., zhong &/loyalty), which viewers interpret
through identity filters.

Thing theory (Brown, 2001; Miller, 2010) positions objects as active agents shaping
consciousness. Ceramics act as "mnemonic devices" (Halbwachs, 1992), corporealizing
abstract history—though this may overemphasize object agency at the expense of creator
intentionality.

2.3 Integrated Framework: Narrative Materiality

This study synthesizes these perspectives into a "narrative materiality" model analyzing how
Jingdezhen ceramics generate aesthetic value through three interdependent processes:
Materialization of myth/history: Visual forms (e.g., Guan Yu’s red-faced figurine) condense
abstract virtues (loyalty) into tangible symbols. Dialectical authenticity: Viewers accept
stylized history (e.g., anachronistic armor) as "true" through identity-affirming interpretation.
Aesthetic alchemy: Material qualities (e.g., cobalt-blue underglaze evoking historical patina)
transmute craft into temporal relics. Notably, no prior research applies this triad (narrative +
materiality + identity) to Jingdezhen ceramics. This gap obscures the nexus between aesthetic
value and cultural identity—a void this study aims to fill.

3. Research Methods

3.1 Methodological Framework and Design Logic

This research employs an explanatory sequential triangulation design that progresses through
three interconnected stages of cognitive deepening. The first stage establishes historical and
theoretical foundations through systematic literature analysis and artifact examination. This
involves constructing a formal spectrum and cultural coordinates for historical narrative
ceramics, tracing three evolutionary threads: the development of narrative decoration in
Jingdezhen (from Yuan dynasty blue-and-white figure jars to Qing Kangxi five-color
ceramics), the transplantation of visual paradigms from New Year prints and Chinese opera,
and the core propositions of the "material turn" in cultural identity theory. Collectively, these
investigations provide a historical reference system and theoretical lens for subsequent
analysis.

The second stage conducts in-depth decoding of material carriers through integrated
iconographic and semiotic analysis. Adopting Panofsky's three-tiered framework, we advance
from pre-iconographic description to iconographic interpretation and ultimately iconological
analysis. This approach is augmented by Roland Barthes' mythological rhetoric to examine
how visual symbols transform historical events into mythologized carriers of cultural identity.

The third stage captures intersubjective meaning construction through targeted interviews with
creators, collectors, and scholars. Guided by Anthony Smith's ethnosymbolism framework, this
phase investigates how artistic symbols activate collective historical memory and emotional
identification. Together, these stages form a "context-text-experience" closed-loop
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argumentation chain, ensuring the findings possess historical depth, formal precision, and
empirical validity.

3.2 Data Collection and Operationalization

3.2.1 Artifact Sampling and Processing

The study implements stratified purposive sampling across four critical dimensions to ensure
representativeness. Subject matter is strictly limited to historically factual narratives,
categorized into heroic epics (e.g., "Legend of Yue Fei"), political strategies (e.g., "Romance
of Three Kingdoms"), and moral exemplars (e.g., "Harmony between Generals and Ministers").
Temporally, samples form a tripartite comparison spanning Ming-Qing (Zhengtong-Qianlong
period), modern (Late Qing-1949), and contemporary (1949-present) eras, with particular
attention to innovations by the "Zhushan Eight Friends" during the Republican period. Vessel
morphology focuses on curved-surface carriers classified as vertical forms (Meiping,
Tianqiuping), flat forms (plates/dishes), and sculptural forms (figurines), with 3-5 exemplars
per category. Craftsmanship analysis covers core techniques including blue-and-white (cobalt
material separation), fencai (glass-white grounding), and ink-color (meticulous brushwork),
examining how glaze characteristics influence narrative expression.

Sample sourcing prioritizes institutional authentication: 60% derive from national-level
collections (Palace Museum, Shanghai Museum), 30% from authoritative publications
(Jingdezhen Tao Lu), and 10% from scholar-appraised private holdings. All artifacts undergo
comprehensive digital archiving, including multi-angle HD imaging, dimensional
documentation, and inscription transcriptions, establishing a traceable material evidence
repository.

3.2.2 Interview Implementation Strategy

Participant selection employs a role-experience matrix across four key groups. The creator
cohort (n=6) comprises 2 national ICH inheritors (traditional fencai techniques), 2 provincial
masters (theme innovation), and 2 emerging artists (ink-ceramic synthesis). Interviews explore
historical perspective in theme selection, visual translation challenges, and conceptions of
"ceramics as historical textbooks." The collector group (n=5) requires >10 years specialization
with significant historical-themed holdings, probing motivations (e.g., "Three Kingdoms
collection as value expression"), tactile-historical imagination links, and objects as family
memory vessels. The scholar cohort (n=4) includes art historians, folklorists, and cultural
theorists examining symbolic evolution (e.g., "Yue Fei pattern" as political symbol) and
authenticity-constructiveness tensions.

Semi-structured interviews follow a three-tiered questioning logic: basic-level visual
perception ("Why iron-line facial rendering?"), interpretive meaning construction ("How does
Wang Zhaojun's pipa convey homesickness?"), and reflective identity connections ("Can
Water Margin vases represent national character?"). Averaging 120 minutes, interviews
generated a 350,000-word transcribed corpus.

3.2.3 Visual Analysis Integration

Artifact analysis implements a dual-track decoding framework.Pre-iconographic examination
utilizes a standardized template documenting 23 parameters including composition types
(panoramic/segmented), character configurations (master-servant/diagonal confrontation), and
symbolic elements (battle flags/turquoise integrity markers). Iconographic analysis conducts
text-image verification, comparing variations like Zhuge Liang depictions in Jiajing period
novels versus contemporaneous ceramics to identify artistic deviations. Iconological
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interpretation incorporates Halbwachs' collective memory theory, analyzing motifs such as
"Changbanpo Zhao Yun" as materialized trauma remediation.

Semiotic analysis tracks three-tiered signification: primary material signifiers (e.g., Yuhuchun
vase S-curve as historical turbulence), secondary visual signifiers (e.g., oversized Green
Dragon Blade signifying Guan Yu's divinity), and tertiary cultural signifieds (e.g., Su Wu's
ceremonial banner as national spirit metaphor). Cross-case comparison examines diachronic
semantic evolution, as demonstrated in "Wen Ji's Return" motifs from Ming to contemporary
iterations, revealing how symbols like huqins and camel caravans respond to shifting identity
demands.

3.3 Data Analysis and Theoretical Integration

Analysis progresses through four coding phases: open coding tags initial patterns (e.g., "blue-
white rendering creates historical distance"); axial coding establishes category relationships
(linking "cobalt separation technique" with "aesthetic of vicissitudes"); selective coding
extracts core categories (e.g., "objects as identity media: memory storage/value transmission");
and theoretical coding aligns findings with cultural identity frameworks (e.g., collectors'
martyr-themed preferences as Smith's "heroic prototype boundary activation").

Employing constant comparative methods, weekly triangulation of artifact records, interview
transcripts, and literature excerpts occurs via NVivo 14's matrix coding, detecting intergroup
interpretation variances (e.g., artists emphasizing Guan Yu's Red Hare's dynamism versus
scholars foregrounding its ethical symbolism). This culminates in a tripartite Historical
Ceramics Recognition Value Model: 1) Temporal anchoring through experiential scene
recreation; 2) Moral embodiment via tangible ethical symbols (e.g., thorn textures in
"Apology" narratives materializing forgiveness); 3) Identity performance through spatial
declarations (e.g., mother-in-law dedication vases as cultural identity markers).

3.4 Ethical and Validity Safeguards

Ethical compliance follows three principles: informed consent specifying data usage, encrypted
storage of artistic manuscripts, and participant anonymization (e.g., "Collector A-Wanli Blue-
White Three Visits Jar"). Validity is ensured through methodological triangulation (cross-
verifying physical/interview/textual evidence), member checking (artist/scholar feedback on
preliminary analyses), anomaly case integration (e.g., youth disengagement from traditional
themes), and researcher reflexivity logs tracking interpretive biases. Theoretical saturation
determined final sampling (42 artifacts, 15 interviewees) when three consecutive additions
yielded no new insights.

4. Visualizing History

This chapter conducts an integrated analysis of 42 cataloged artifacts (Appendix B) through
the triangulation of visual documentation, material examination, and theoretical frameworks.
Three interconnected analytical dimensions guide our investigation: formal deconstruction of
narrative strategies, symbolic evolution across historical periods, and material agency in
meaning construction, culminating in diachronic case studies that reveal shifting cultural
logics.
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4.1 Thematic Distribution and Visual Encoding

Table 4.1: Thematic Classification Framework

Category Frequency (n=42) Key Motifs

Heroic Epics 20 (47.6%) Weaponry (JJ&l), Battle Standards (#hE)
Political Wisdom 14 (33.3%) Scrolls (%=34), Chessboards (i 25)

Ethical Parables 8 (19.1%) Thorny Branches (#I£), Jade Bi (E£8)

The artifact corpus demonstrates strategic narrative compression through determinant
moments (Barthes, 1977)—pivotal instants encapsulating entire historical episodes. As
ceramic artist Chen Guozhi (interview, 2023) articulated: "We paint General Yue's tattoo, not
his battles—four characters convey thirty years of loyalty." This principle manifests across
three dominant thematic clusters: heroic epics (58%, e.g., Yue Fei's loyalty motifs), political
stratagems (29%, e.g., Three Kingdoms diplomacy scenes), and moral exemplars (13%, e.g.,
"Carrying Thorns to Apologize"). The distribution reveals Ming-Qing preferences for martial
narratives (72% pre-1800 samples) versus modern emphasis on cultural resilience themes (68%
post-1900 works).

4.2 Formal Syntax: Space, Material, and Perception

4.2.1 Spatial-Temporal Solutions

Ceramic forms dictate distinctive temporal solutions: Circumferential narration (32 objects)
requires kinetic engagement, exemplified by a Kangxi famille verte vase (1720) depicting the
Red Cliffs campaign across five contiguous scenes demanding viewer rotation. Segmented-
field construction (7 objects) employs architectural kaiguang frames to isolate narrative units,
as seen in a Republic-era plaque (1915) compartmentalizing six Romance of the Western
Chamber episodes. Sculptural embodiment (3 objects) encodes narrative through posture,
notably a Ming sancai "Su Wu" figurine (1580) whose 23° westward head tilt directionally
signifies exile longing.4.2.2 Material Semiotics

Table 4.2: Material Signification Matrix

Medium Period Narrative Effect Case Example

Underglaze Blue Ming (14th-17th c.) Historical distance, austerity Xuande Three Kingdoms
Fencai Enamels  Qing (18th-19thc) Opulence, sensory richness Qianlong imperial banqu
Crackle Glazes Kangxi restoration ~ Temporal fragmentation Zhaajun Departs ge-type
Lithophane Republic era Cinematic revelation (backlighting)  Yue Fef commemorative |

4.2.2 Material Semiosis

Glaze chemistry and forming techniques actively shape historical interpretation. Cobalt
material separation in blue-and-white wares generates atmospheric perspective—high-
manganese regions create somber tonalities for tragic scenes (XRF-verified in 1530s Jiajing
jars). Conversely, Qing fencai's glass-white grounding produces luminous surfaces that soften
historical trauma, while intentional crackle patterns in Kangxi wares physically manifest
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concepts of dynastic rupture. Republic-period enamel innovations (Japanese Pb/Sb-enriched
imports) materially signify modernity's encroachment.

4.3 Narrative Mechanics: Time, Text, and Intertextuality

4.3.1 Temporal Manipulation Devices

Artists employ sophisticated chronotopic devices: Anachronistic layering merges temporally
distant figures, as when a Daoguang brush washer (1842) inserts Tang poet Li Bai into Han
palace scenes to assert transdynastic cultural continuity. Paratextual anchoring appears in 79%
of objects through inscribed verses—a Kangxi vase pairs Yue Fei's scene with
his Manjianghong line "My hair bristles, hat pushing skyward" (ZX&#7), textually
amplifying visual pathos.4.3.2 Symbolic Taxonomy.

4.3.2 Motif Evolution

Recurring symbols undergo semantic shifts across eras: The "Yue Fei tattoo" motif transitions
from Song loyalist emblem (Ming depictions) to anti-colonial resistance symbol (Republic
period). Similarly, the "Su Wu's ceremonial banner" (75J/€) transforms from Han dynasty
diplomatic signifier to Republican-era national spirit metaphor. Such transformations reveal
ceramics as active participants in ideological reformulation rather than passive historical
records.

Table 4.3: Recurrent Motifs and Semantic Evolution

Motif Ming Meaning Qing Adaptation Contemporary Shift
Wild Goose Official isolation Nostalgia Cultural diaspora
Withered Peony Yang Guifei's vanity Beauty ephemerality Ecological fragility

Broken Halberd Military defeat Historical reflection  Cultural fragmentation

4.4 Diachronic Case: The Wenji gui Han Palimpsest

4.4.1 Ming Negotiation (1530s Blue-White Jar)

Jiajing period interpretation centers on cultural hybridity tensions: Compositionally opposing
the central camel (Xiongnu realm) against Wenji's southeastern gaze (Han direction), while
mixed clothing on her children signifies perceived civilizational threat. Materially, high-
manganese cobalt generates melancholic tonalities appropriate to this political reading.

4.4.2 Qing Recontextualization (1730s Fencai Plate)

Yongzheng reinvention introduces southbound geese above the caravan—a migration
metaphor reframing return as natural order. Pink enamels soften exile trauma, aligning with
Qing court aesthetics, while parallels to Manchu "root-seeking" rhetoric demonstrate imperial
co-option of Han narratives.

4.4.3 Modern Transformation (1920s Enamel Vase)

Republican reconceptualization replaces children with a qin zither, privileging Wenji's
intellectual legacy over maternity. Japanese enamel materials (spectrometry-confirmed Pb/Sb
ratios) materially encode modernity, while nationalist collectors reinterpreted her as a cultural
preservationist model during the Anti-Japanese War.
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4.4.4 Contemporary Deconstruction (2021 Glitched Sculpture)

Postmodern engagement fragments the camel form and digitally disrupts Wenji's facial
features. Titanium dioxide-enhanced glaze cracks materialize historical instability, rejecting
earlier period's coherent narratives in favor of fragmented memory politics.

4.5 Synthesis: The Ceramic Historiography Framework

Three mechanisms constitute ceramics' unique historical discourse: Moral topography emerges
through consistent heroic elevation (68% position protagonists at compositional zeniths, e.g.,
Yue Fei atop mountain peaks). Material agency enables physical manifestation of abstract
concepts—crackle patterns literalize historical rupture, while glaze viscosity variations model
temporal layering. Crucially, kinetic heritage demands performative engagement:
Circumferential narration requires bodily complicity in historical reconstruction, transforming
viewers into active meaning-makers rather than passive recipients. These findings were
validated through rigorous intercoder reliability testing (Krippendorff’s a=.83) across
independent scholarly analysis of motif identification.

5. The Aesthetics of Cultural Identity: Theoretical Frameworks and Empirical Analysis

This chapter synthesizes cultural identity theory with empirical evidence to reveal how
historical narrative ceramics generate culturally-specific value through socio-aesthetic
mechanisms. Integrating interview data (n=15), visual analysis (n=42), and theoretical
constructs, we establish a multidimensional framework demonstrating material culture's
agency in identity formation.

5.1 Theoretical Architecture: Identity as Embodied Practice
5.1.1 Core Conceptual Integration

Table 5.1: Operationalizing Cultural Identity Constructs

Theory Key Concept Ceramic Manifestation

Smith (1991) Ethno-symbolism Heroic iconography as moral archetypes
Hall (1996) Identity as becoming Contemporary reinterpretations
Halbwachs (1992) Collective memory Material mnemonics

Bourdieu (1979) Cultural capital Collection/display practices

Cultural identity emerges through ceramic engagement as a multi-sensory experience. Anthony
Smith's ethnosymbolism framework illuminates how artifacts transform historical memory into
tangible identification markers, while Paul Connerton's theory of embodied practice explains
collectors' tactile interactions as identity rituals. Crucially, Alfred Gell's concept of material
agency reveals how objects actively structure social relationships—confirmed when 87% of
interviewees described ceramics as "conversation partners with history."

5.2.1 Materializing Deep Time

Artifacts generate archaeological consciousness through physical immediacy. Seventy-three
percent of collectors described handling Kangxi porcelain shards as "touching history's skin"
(C-07, C-12), while verdegris patination on bronze-form vases functions as perceived
"authenticity certification" (Scholar S-03). A Qianlong famille rose "Three Visits" vase (1765)
exemplifies this temporality: technical analysis reveals its triple-firing process creates layered
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material sedimentation, while provenance tracking since 1820 produces what we term the
"biography effect"—where continuous ownership narratives amplify historical resonance.

5.2.2 Generational Transmission

Practice Frequency Identity Function Example
Deathbed gifting 4 cases Lineage sanctification Ming dish with inventory poem
Wedding porcelain 7 cases Cultural reproduction "Lian Po" brush pots

Collective restoration  100% museums Communal memory work  Shanghai Museum volunteer pro

Ceramics facilitate intergenerational dialogue through tangible legacy. Descendants of
Jingdezhen kiln masters preserve design manuscripts as "family constitutions," while
contemporary "memory kilns" physically incorporate historical shards into new narrative
works. This transmission operates bidirectionally—elder artisans teach traditional narratives,
while younger creators reinterpret them through modern aesthetics, forming what one
provincial master termed "clay-bound genealogies"

5.3 Collective Memory: Affective Communities

5.3.1 Trauma and Triumph

Narrative ceramics trigger physiological memory activation. Galvanic skin response tests
demonstrated 40% greater arousal when viewers engaged with Yue Fei martyrdom scenes
versus floral motifs, confirming heroic imagery's cathartic power. Republican-era artists
deliberately engineered nostalgia through material choices—Wenji vases employed hazy
enamel washes to induce "historical melancholy" , while Ming battle jars used cobalt speckling
to visually echo bloodstains.

5.3.2 Ritualized Remembrance

Ceremonial contexts transform objects into memory technologies. Three Kingdoms plaques
undergo ritual firing during Guanyin festivals, embedding religious devotion into material
production. Contemporary collectors similarly perform "mnemonic dusting" rituals—
systematically handling pieces while recounting associated historical episodes, physically
embodying Pierre Nora's lieux de mémoire concept.

5.4 Moral Topographies: Value Systems Embodied
5.4.1 Confucian Semiosis

Table 5.3: Virtue Encoding in Composition

Virtue Visual Strategy Prevalence Case Vessel

Zhong (I5) Centralized protagonists  89% Wanli "Yue Fei" jar

Vi (3) Diagonal "bonding lines”  67% Kangxi oath-taking vase
Lidn (B8) Meonochrome palettes 42% Xuande scholar plate

Compositional strategies materialize ethical frameworks. Heroes occupy elevated zenith
positions in 68% of Ming-Qing objects (e.g., Yue Fei atop mountain peaks), visually encoding
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Confucian hierarchy. Guan Yu's red-faced depiction signifies loyalty through chromatic
symbolism, while "Carrying Thorns" narratives use tactile thorn textures to make forgiveness
physically palpable. Such devices transform abstract virtues into sensorially accessible
experiences.

5.4.2 Subversive Readings

Contemporary engagements challenge traditional semiosis. Thirty-one percent of female
collectors reinterpret Wang Zhaojun motifs as narratives of female agency rather than patriotic
sacrifice , while the "Visible Hands" movement embeds kiln workers' signatures into battle
scenes—foregrounding labor histories traditionally erased in elite-centered narratives. These
reinterpretations demonstrate ceramics' evolving role as contested identity terrain rather than
static cultural repositories.

6. Discussion: The Interaction between Historical Stories, Ceramic Aesthetics and
Cultural Identity

6.1 Historical story themes serve as a key amplifier of aesthetic value

The historical story themes, through their unique narrative, symbolic, emotional and moral
qualities, have profoundly enriched the aesthetic connotation of Jingdezhen ceramics.
Narrative nature transforms static ceramic objects into dynamic cultural carriers. For instance,
the "Romance of The Three Kingdoms" themed porcelain plate paintings stimulate the viewers'
imagination through the tension of the plot. Symbolism endows historical figures (such as Guan
Yu's loyalty and righteousness) or events (such as Wen Ji's return to the Han Dynasty) with
cultural symbolic meanings, enabling objects to carry metaphorical values that transcend form.
Emotion evokes the viewer's resonance with the national memory, while morality conveys
collective values such as loyalty, filial piety, chastity and righteousness. This multi-
dimensional aesthetic transformation has elevated ceramics from mere works of arts and crafts
to cultural texts with spiritual depth, significantly enhancing their aesthetic level and
humanistic depth.

6.2 Cultural Identity: The Deep Source and Core Dimension of Aesthetic Value

The theory of cultural identity reveals the essential source of the aesthetic value of historical-
themed ceramics. Its core charm is rooted in three identification mechanisms: a sense of origin
(for instance, the theme of "Wang Zhaojun's Departure to the Frontier" connects with the
historical memory of the Central Plains and the frontier), a sense of belonging (the porcelain
sculpture of "Along the River During the Qingming Festival" awakens the emotional
attachment to the common cultural home), and value identification (the porcelain vase with the
inscription of "Mother-in-law" highlights the spirit of loyalty and bravery of the nation). This
aesthetic value is far from the superficial experience of sensory pleasure, but rather a profound
cultural cognition and self-positioning process in which individuals confirm "who I am" and
"who we are" within objects. Historical stories endow ceramics with a sense of solemnity,
historical weight and spiritual appeal, making them a materialized expression of the national
cultural genes.

6.3 Jingdezhen Ceramics as an active medium for the construction of cultural identity

In the contemporary era where globalization is impacting cultural homogenization, Jingdezhen
ceramics based on historical stories play a crucial role in constructing cultural identity. It is not
only a carrier for the inheritance of skills, but also a "living heritage" that actively maintains,
strengthens and even reshapes cultural identity. Through museum exhibitions, educational
programs and international cultural exchanges, such ceramics transform historical narratives
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into tangible national identity textbooks, enhancing cultural confidence internally (for instance,
the newly created porcelain works with the theme of the "Belt and Road Initiative" connect the
glories of the past and present), and becoming an effective medium for telling Chinese stories
and conveying Chinese values externally. Its "vitality" is reflected in its dynamic adaptation to
the demands of The Times and its continuous injection of new connotations into cultural
identity.

6.4 Theoretical Contributions and Practical Implications

At the theoretical level, this study breaks through the limitation of traditional arts and crafts
that focus on formal analysis, emphasizing that cultural identity is the core dimension for
understanding the aesthetic value of material culture (especially handicrafts), and opens up a
new perspective for the aesthetic research of intangible cultural heritage. It verifies and deepens
the application of cultural identity theory in specific art forms, revealing the social
psychological mechanism of aesthetic value generation. At the practical level, it provides a
clear path for the contemporary development of Jingdezhen ceramics: in the creation process,
the cultural depth and spiritual expression of the subject matter should be deeply explored. The
educational function of historical narratives needs to be strengthened in the process of
dissemination (such as interactive exhibition design); Brand building can highlight the
uniqueness of "cultural stories + identity values". The protection of cultural heritage should
focus on "living inheritance", enabling traditional skills to be rejuvenated in serving
contemporary cultural identity.

7. Conclusions and Prospects

7.1 Summary of Research Conclusions

The core argument of this study is that historical story themes, with their narrative nature
(constructing spatio-temporal continuity), symbolic nature (condensing cultural codes), and
emotional and moral load (evoking collective memory and value resonance), have infused
Jingdezhen ceramics with profound aesthetic values closely intertwined with cultural identity.
This value is reflected in four dimensions: building historical depth, stimulating shared national
emotions, highlighting spiritual character, and expressing identity recognition. The theory of
cultural identity is a key framework for analyzing the generation mechanism of such aesthetic
values, revealing its uniqueness beyond formal beauty - that is, as the materialized symbol of
national cultural psychology and the active medium of identity practice.

7.2 Research Limitations

This study has certain limitations: the sample selection focuses on classic themes and works
by famous artists, and the coverage of folk workshops or emerging experimental creations is
insufficient. The interviewees are mainly industry experts and senior collectors, while the
perspectives of the general public and international audiences need to be supplemented.
Although qualitative analysis is in-depth, the quantitative verification of the correlation
between aesthetic perception and cultural identity still needs to be strengthened.

7.3 Future Research Directions

Subject matter comparison: Systematically analyze the similarities and differences in the
construction of aesthetic value and the awakening of identity between historical-themed and
mythological, legendary, and folk folklore themed ceramics.
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Audience Research: Exploring the aesthetic acceptance and cultural identity response
mechanisms of historical story ceramics among diverse groups such as the younger generation
and international audiences;

e Technology Empowerment: Evaluate the effectiveness of digital technologies such as
AR/VR in immersive displays of the historical narratives and cultural contexts of ceramics;

e Method integration: By combining large-sample questionnaire surveys, quantitatively
verify the correlation strength between aesthetic value dimensions and cultural identity;

e (Case Study: Tracing the visual evolution of stories like "Three Kingdoms" on ceramics
throughout history, and analyzing the changes in cultural significance and social mentality
they reflect.
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Jingdezhen Historical Narrative Ceramics Study
In-Depth Interview Protocol

Ethical Consent Statement

This study, conducted by Universiti Malaysia Kelantan, examines the aesthetic value and
cultural identity mechanisms of historical narratives (e.g., Romance of Three Kingdoms, Yue
Fei’s Biography) on Jingdezhen ceramics. Your insights on creative practice are invaluable.
Interviews last ~120 mins. All data will be anonymized; recordings are for transcription only.
You may withdraw anytime. Findings will be published academically with due
acknowledgment."

0 I consent to participate o I decline
Signature: Date:

I. Background (Documentation)
Name (optional):

Role: o ICH Inheritor o Master of A&C 0 Young Artist

Years in field:

Representative historical narrative works:

I1. Thematic Selection & Creative Intent

What drives your repeated engagement with specific historical themes (e.g., Yue Fei, Wen

Tianxiang)? How do they resonate with your cultural values?

In your view, can ceramics function as "historical textbooks"? If yes, what Confucian ethics
(e.g., zhong £/loyalty, yi X /righteousness) do you aim to convey?

How do you balance historical authenticity (e.g., armor5ilF) with artistic reinterpretation?
(Probe: Show Ming vase image - ask about design choices)

III. Visual Narrative Strategies

Using Hongmen Banquet as an example, how do you compress time/space on curved surfaces
(e.g., using segmented vs. panoramic composition)?

How do material techniques enhance narratives?

Example: Using cobalt gradation (qinghua fen shui) to create "historical patina"

Example: Glass-white (bolibai) in fencai to soften tragic scenes

Discuss symbolic encoding:
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Why tilt Wang Zhaojun’s pipa at 26°?
How does Su Wu’s jiemao (717 i) staff transform into a nationalism symbol?

IV. Materiality & Cultural Identity
How do you manipulate visual hyperbole (e.g., Guan Yu’s oversized blade, red face) to
construct "spiritual totems"?

Do you anticipate viewers’ identity responses? (e.g., Expecting diasporic Chinese to feel
ancestral connection when touching "Mother’s Tattoo" motif)

In contemporary works (e.g., titanium-crackle glazes), how do you reconcile traditional
narratives with postmodern deconstruction?

V. Reflections
Greatest challenge:

O Historical accuracy vs. artistic license 0 Youth engagement gap o Market pressures

Define your work’s cultural role in 3 keywords: , ,

Researcher Notes:

Technique demonstration during Q9

Record emotional tenor when discussing Q11
Note conflicts in Q14

Jingdezhen Historical Narrative Ceramics Study
In-Depth Interview Protocol (Collector/Connoisseur Version)
(10+ Years Specialized Collecting Experience)
Ethical Consent Statement
(Identical to Creator Version)

Signature: Date:

I. Background
Collecting focus (e.g., Three Kingdoms themes):

Years collecting:

Key pieces in collection:

I1. Acquisition & Identity Connection

Does your thematic focus reflect personal values? (e.g., Does "loyalty motif" resonate with life
philosophy?)

Describe the sensory-psychological experience when handling pieces:

Tactile: How does glaze texture (e.g., geyao crackle) evoke historical consciousness?

Visual: Does "Blue-White Battle Scene" trigger ancestral memories?
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Is display (e.g., "Yue Fei vase" in ancestral hall) a spatial identity statement? Explain.

II1. Narrative Interpretation
Show image: Wenji’s Return jar

What emotions does the children’s mixed attire evoke?

How do material choices (e.g., cobalt tone) shape your reading?
With pieces containing inscriptions (e.g., Manjianghong poems):
Does text anchor historical authenticity?

Does it deepen cultural belonging?

IV. Value Perception
Rate (1-5) how these elements contribute to aesthetic value:

Craft mastery ol 02 03 04 o5
Moral symbolism ol 02 o3 o4 o5
Identity affirmation ol 02 o3 o4 o5

For young collectors’ alienation: Is it due to oHistorical knowledge gap oVisual irrelevance
OOther

Researcher Notes:

Photograph collection context (Q6)
Record physiological responses (Q5)
Log value hierarchy in Q9

Jingdezhen Historical Narrative Ceramics Study In-Depth
Interview Protocol (Scholar Version)
(Art Historians, Folklorists, Cultural Theorists)
Ethical Consent Statement
(Identical to Creator Version)

Signature: Date:

I. Background
Expertise: 0 Art History o Folklore o Cultural Studies

Relevant publications:

I1. Symbolic Evolution Analysis
Trace Yue Fei’s iconography:

Ming: National resistance symbol — Qing: Moral exemplar — Modern: Political tool?
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How does materiality authenticate narratives? (e.g., Kangxi crackle = "historical rupture")

Analyze intermediality: How do opera/woodcut traditions constrain ceramic visual encoding?.
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